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Prei udice hath ſhewn the moſt diſtorted reſemblance. 11 1 is 
indeed but ſeldom that Nature adj als the intellectual ba- 
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bp either of the ſcales. Such likewiſe i is the ſituation of r man, 
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groffeth his Attention, az the predominant Paſſion influ- 
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hews him likewiſe the difficulty of corredting it. Even 
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equal, education, habit, or ſome early bias, i; is ready tb 


break that perfect Poiſe, which f is 22 10 „ 
conſummate excellence. | FE 


* 


3 
wet na hb ogd ne oth 4 #35 


feruntur, At in i ifdem ficcum, & co um 
"que affe ctatione ipſa ſeveritatis inviſum eft : quando Neel wile 
. — „ 


- 


[Pow ths a er the manner, in which 
e facuftics of the mind exert themſelves in the ſphere 
* compoſition, your Lordſhip will immediately obſerve, 
n the Poet, who attempts to combin 

Jen remote alluſions, to form vivid und "agreeable pie- 
tres, is more apt, rom the very nature of his proſeſ⸗ 
on, to ſet up a falſe Standard of Excellence, than the 
bol and Uiſpaſſionate Philoſophir, who proceeds delibe- 
ately from poſition to rgume t and Who employs Ima... 
bination only-as the Handmaid of i ſuperior faculty. Hav- 
ng poke den hb, like perions whs have bot into a track 


* E 
8 r — 
8 „ 


ee le allirm, that the Lyrie Poet is er- 
boſed to this hazard more nearly than any other; LEY 
that to ee him from falling into the extreme we 


15 Tua 1 may Illu 
ture of the ſubject will permit, it will be 3 to en- 
3 1 the on which e an Ap hant to rely 


AR1STOTLE, 


0 wa TY 


6ETRY of rv Anemvrs. 4 


+ 


16 diſtant ideas, to 


om which they cannot recede, we may venture to pro- 


vill require the exerelſe of the cloſeſt at- 


5 
| 
| 
N 
! 


1 7 1 
1 4 ” E TY I 2 42 1 hey”. 14. 0 54 
* natio 
Imita 2 tio n EZ K 8 - | 


4.52 hath; a zeal, or, imaginary e 


Fl x por and, reluBtange ; Vet the! Imitation of we e in 


FA * 1 nn * N 
E 3 * 
$ o A 


* 


x 
— 


5569 7 repreſent any ire a wt e. e 


$4 9 F 


age ., 1 The defire 
of. imitating br originally. ta on the eee and 3 is 
etual pleaſures; „ Thus. (fas the great 


[7 bas n 1 EE! | a 4 of. wild, STS 34; £23=> or pf dead 
<< men, cannot, be, viewed as 66. they. ern ave, without 


. e 1 


1 1 


tion to that deg 
we conceive to ſubſit 


ble, and our pleaſure. f is La 


— 


ae 5 | 0/4425 any, N mit 3363 v8 al cos 
ra be. To un ee rig ebenes, 8 ac. Ka 
Latten v | guar 28 2 07 . e go aur pours. na- 


e The Rene ed wan 1 Wi e bj 
in Dacier s Remarks on os; nie of Ari 


OOH Bru COS rei 


| | 5 1 40 ' the 


"+. 


* =” 2 4 , 4 
ploy numbers and i 


herit than that of throwing proſe into n 
6 8 241748 gli aſs 91 ee 4-117 an ae en 10 ill be 1. 


v | ener og nnn 
e, phy, Anck chat its di 5 


9 7386 N * atk 3 hu 427 1 423 * 
. 318. 1 2 18? Ho bt © TY 


y- 


? Faulk 277 ail Ka 5 


14 * al 277 4 8412 2 2 i 2 Ve th * 4 1 ? 2 | 3 
ET Wy *. berpen, Ec. 127 : 1 4 


187 e 43397 To n 47% SHIT Art 21520 aal e 


x „ 

05 Wi 1 

N 2 0 \evbpeg eve | ena 40 bes Ts na} mo g | 
| cho. Thar.” 5 10 1 e ** „ ER 's 


e 


N 5 47 were 
2 1 . : ' ack oh 
1 ? 5 | 


—— ͤ¶— 


=y 


- 


field, and i in ſurveying che ſcenery of external | Nature, it is 


probable, that the firſt rude draughts. of Poetry were extem- 
 Porary-effuſio! 


deſcriptive of the ſcenes of 
— life, or extolling the attributes of the err. Being. On 
ca, ne 


»* 
wil * 40 8 5 
5 As 8 x 7% 0 48 8 91 25 bY 
* 7 * 4 by 8 W 4 , 45 
. ! 
n , h 4 
Ia 7 89 Ic Ci 
* * o 
k 
. 
4 
* 
4 7 
* 
% : 1 
* i Fi 
\ 
A 
: t 
— 
A 


+ Y * 


41 . * nx r r. 1 N 'Y ; 
0 ) . Ha, wn fs 4 fed I {WAH S 4 
LOG Be NG I IU Ee EL LOS WAS UTE 2-1 1 


1 


| quam ut Deorum, _ landes ac decora, a aut virorum fortigm req 
preclare web. Hymnis ac Pranibus, ad templa & ara 


xi 
"SALE «4 


l R aw 3 1 . 5”. f . » 
M6 © 4 #5 
— ut ad emulationem captos 
J . » ; 1. y * FE RO 15 


* 
* as */ 


8 4h „5 . 8 5 eder . 2 | 3 
Proluſ. 4 Poet. W 
* Hor. de Art. Poet. 
. 8 : 


LOR 


your r Loraſhip will nee" conclude, 0 i x6 Fr pecies 
of Poetry which \ was firſt culthh 
wi! "to « excite admiration). muſt. for that BIN wel have been 
the looſeſt and the moſt undetermined. There are indeed 
particular, circumſtances, by the concurrence of \ 
branch of an- Art may be rendered perſec, When it fs is fir 
introduced; 55 and theſe circumſtances were favoural: le t to the 
Authors of the Relogue. But whatever fome Re | 


) * nes N Io 5 „ k 5 7 
t e rot 5 


9231 5 x Foy bo. JT ET 15555 
EY = v5; SL 63 Art ; 


* ö 2 — 5 £ FI * : 8 
Vs F a < th: 45": 3 * N 5 
A ends ei ere 


Wich ee rites e db Met 12 n 
n future towns, and inſtituted 50 Kc. 


8 „ * 


| g 2 8 * * 
5 . ' . We : 8 q J V+. at; * : ts. Wi, BL "5 BY — », 7 N . t. 
CCCCCTC0C0C0 ant net 8519 ina Teen, 
« 3 11 3 oY 3 7 


— 


o 
£ 
1 


e (e peclaliy ohen e end 


oy 


OM * 8 


3 


*Y 

% 

of 
i 


1 Hor. de Art. Poet. : 3 


Fer 

he e Pacino the'm me FIR |; „ un rin, 

215 1 1 A 13 on Ae. Bk 
* | 


wok 4 260 9 apt 125 thay 4 — 5 2 e, FR taquboy f File 00 Fo 
Is PINOT it may bee of "gs 4 
liſhing rules, is always r chr in proportion to the va- 
iety of objects which an Art inclades.- Paſtoral Poetry i is 
efined by an ingenious Author; to be an imitation of whar 
ay be fappoledits paſs among Maths and Uo 
ompliſhed he 4 more Maga om” U firſt at big 2 . 


bet nager . 
eying an image of that: age in I 

n the footin g of equality, and followed: the” dictates of an 
ſderfianding u gown 10 Art. In ſuce 


s PP 3» F 
L * 74 8 1 , 1 * Cc ee $50 &- 4 + $7 
6 | JF ee STIL e eee e 25 
, 2 — "IX 4 « ; * * * > 
5 5 5 3 . ' 


'F of 38 540 


m Toute 5. Poefic eſt une imitation. La Poe be be pour bat di- | 


: iter 2 qui a ate & ent ce. ait entre es Bergers, Veg: Hem, de Lit. 
> ; F 18 
m. e „ 


9 


{a4 5 ; . - 


Ele ne deit pas s en tenir a la fimple repreſentation du vrai reel 
qui tarement ſeroit agreeable ; elle doit 8 elever juſqu' au vrai ideal, qu 
| fond” a embellir le yrai, tel qu'il eſt dans la nature, & qui 


ture, le derniere_ point de perfeAion, 4e 


la Ppeſſe comme dang 1a Fein 
Mem, de Lit, ub. fup. 


ads J * r 
* * * 
* 


„ 


| FORTRY-o or LOTY 1 HAT ars. 


al Sehen ee Las pee y, - The Poet in/this 
branch of his Art propoſed as his principal aim to excite 
Admiration ; and his mind, without the af f 


| cal {kill, was left to the. une qual taſk of preſenting ; ſueceed- 

ing ages with the rudiments of Science. He was at liberty _ 
indeed: to, range. through che ideal world, and to collect 
images from every. quarter; but in this, reſearch he pro- 
d without a guide „ and his Imagination, like a nt 
courſer Wt looſe. reins, was. left to purſue that path i into 
Which it deviated by accident, or was. enticed by tempta- 
tion. In ſhort, paſtoral Poetry takes i in only a few objects; 
and i 1s characterized by that amplicity, tenderneſs and de- 
licacy, which were happily: ; and eaſily united a in dhe work of 
an ancient Shepherd. He had little uſe for. the rules; -of . 
er ticiſm, becauſe he was. not much expoſed to the danger of 
nin inging chem. The Lyric Poet, on the other hand, tock 
Aa Hom diverſified and extenſive ravge; and his i imagination. 
required a ſtrong and ſteady rein to correct its vehemence, 
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reel and reſtrain its rapidity. T hough therefore we can conceive | 
| without difnculty, that the Shepherd i in his 


au might contemplate only the external Objects which wer 
preſented to him; yet we cannot fo readily believe that 
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vinces o the Powers who were ppoſed-w- 
"ture; could, in ite firſt Effays, 


: obſervations laid together, your Eordſhip will 
judge of the fate of Lyric Poetry, when itwas firſt intro- 
perhaps be inclined” to aſſent to a part of 

laid down in the beginning, · That as Poe 
<< in general are more apt to {et up a falſt ſtandard of ex. 
«« cellence than Philofophers are, fo the Lyric Poet was ex- 
« poſed to this danger 7 ee than any other 
% member of the fame profeſſion. Whether or not the 
preceding Theory can be juſlly eh to the works of the 
firſt Lyric Poets, and how far the Ode continued to be cha- 
racteriſed by it in the more improved ſtate of ancient L 
ing, ate queſtions which can Ne N anfwered TOR 
mort view of bott. IDEN! 
Ir. i is indeed, my Lord, 
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which we grope for the diſcovery of Truth, and are ſo often 
entanghed in the maze of 3 when we 9 explain 
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| Dus inhabitants uf Ge who make fo eminent a fi- - 
dre ir n the records of Science, e e e ee 

4 of Empire, were originally a ſavage and law-. 
Re who lived in a ſtate of war with one another, 
d poſſeſſed à deſolate country, from which they rede 
| be driven by the invaſion of a foreign enemy . Rven 
r they bad zegu 10 emerge from this ſtate of abſoluts 
barity, and had built a kind of Cities to reſtrain che en · 
oachments of the neighbouring nations, the inland Conn. 
y continued to be laid waſte by the depredations of Rob- 
= and the maritime Towns were. expoſed. to the incurſions 
Pirates 2. Ingenious as chis people naturally were, the 
or and ſaſpenſe in which they Jived, for. A confiderable 
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wonder that they held him in the highett eſtimation ; an 
concluded, that he was either deſcended from or inſpired by 
ſome of thoſe Divinities,. whoſe 4 he was employed: 

bearing. | e ic! Po! Fo. 


z sven was 1 l 1 Greece, . Linus, Gn le, 
and Muſeus, the firſt Poets whoſe names have reached poſte- 
rity, made their appearance on the: theatre of life. Theſe 
writers undertook the difficult taſk of reforming! their Coun- — 
trymen, and of laying down a theological and hiloſophi 1 
ſpyſtem a. — We are informed by Diogenes Laertius, 
Linus, the Father of -Grecian Poetry, was the ſon! of Mer- 
| cury and the Muſe Urania ; and that he ſung of che Gene- 
ration of the n of che Courſe of the ſun and moon, 
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who egrtainly mi ght have been better informed) "will allow Foreigners to 
have had no ſhare in it. He afcribes its origin to Linus, and ſays prefoly, 
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of animals, and of the Principlin of vegeta-- 
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Tm, all, PROT vs we mak acknowledge, that 4 com- 148 
flex, ſo diverſified, and ſo.ingenious a ſyſtem as the Greek 
[heology, was too much for an uninſtructed Genius, how- 

er exuberant, to have conceived i in its full extent. Ae 
ie we are told, chat both Orpheus and M uſeus tra. 
Nied into Egypt, and infuſed the traditionary learning of 51 
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bears the ſame relation to'Science in the eatieſt por 

ſociety, as that of Cæſar or Alexander would be ſuppoſed to 
do to war. He is handed down to us as a Philoſopher, who. 
taught the knowledge of Gop, and laid down the rudiments 
of Science * ; as a Lawgiver who reformed his count! 
or rather, who brought a ſet of ſavages to live in ſociety ; o 
as a Prieſt who inſtituted the worfhip of the Gods, and in- 
| Hituted the facred rites of Religion v; and finally, a as Por, 
uneqaalled in harmony, ſweetneſs and energy; and in par- 
ticular, as the Father of that ſpecies of this divine ms 
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boch e 7 eee ale the Ins of che Jewiſh 
Wation, before the regal government was eſtabliſhed, appears 
"= be univerſally agreed on. The wonderful effects chat are 
1 N ſcribed to his Lyre, and the power which he is laid to have ö 
1 poſed over the minds of men in this early and uncultiva- | | 
period. lead us naturally to ſuppoſe, that his own mind 
# F Wnuſt have not only received from Nature an higher ſhare of 
F 5 intellectual qualities than others, but that theſe muſt like- 
1 Nite bave been im proved by experience and flu ſtudy 7. Accord- 
5 ingly we are informed, that both he and his pupil Muſeus 
| travelled into Egypt 24 and, i in 0k nes af wonder nd. al- 
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effort of creative Genius. Here it was that he 1 | firſt 
to ſing of the generation of the Gods, of the birth of the 


Giants, of the Creation of the world, and of the Origin of . 


man: he ſung, we are told, of the Ether, as feparated fi 


Night and Chaos; of the Light that firſt illuminated — 


World *; e as the operating e in RO b: 
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their account of his Theology. In getieral indeed he is allowed to have T 

leet GeV" Polytheiſm, on account of his deducing the gener... 

An df att e filed by a Writer, in the firſt age. 

Ehiifiaity, mrs k gro Mu, Jos. Mart. Others | 
ever,  confidering hi Ware niyſterious exhibitions of the mot 5M 

tobte abe, "affirm, that he inculcated the belief of the Divine Gain PE 4 

and Self-exiſtence {ink in proof o this, upon the eſteem in whit ch he 

was held by Wirges and Platonie Philoſophers ers and altert, that 

his ſeeming belief of Polytheiſm aroſe from the aer of the people 

whom he addreffed, who were wholly uncultivated, and whoſe attention oe 

could only be arreſted by the objects o of ſenſe, bee Burn: Archeol, Philo. 

foph. p. 120; 121.— Thef, opinions, 10wever 2 Soiteiitdy Soitcd tory to 
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| When the Reformer of mankind nw. his 3 ol raiſed 

a mind to the contemplation of theſe ſublime objects ; ac- 

companying the reſearches. of Philoſophy with the itrreſiſti 

charms e e : his r rew inſer 
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: | eialhy when we camber, that the Orghic Philofophy w was noiles in alle- 
| 1 tory. Upon this hypotheſis we need only ſuppoſe, that Orpheus, as 2 
Po r, took the liberty of giving expreflion and action to the moſt im- 
portant of thoſe objects which 6 undertook. to dellneste; ; and ve may 


believe chat he wicht appear te haue incylcated Pal theiſa at dhe time 
When he acknowledged the Unity of Gov, Thus the names of Mi- 
verva, Mars, Apollo, Hermes, dc. and the actions To eee an 
particularly engaged, will be.conGdered only as various: erſonifi | 
the attributes aſcribed to the Supreme Being, repreſenting uus bes, 
power, univerſal. intelligence, and that care with which he ſuperintends 
= we government of mankind. This is the manner in which Homer ap- 
pears to have, contemplated the Deity ; and his Perfections as the moral 

Governor of the univerſe, when diſplayed with. ſuch Kreogth of calouring 
= : - by a creative imagination, to a ſuperficial mind may appear as ſa many ſc- 
| * Parate Beings ; whereas, when the veil is thrown aſide, theſe are. beheld 
as emanations from the Supreme Mind, which enlighten. indeed ſepa- 
| rately the various departments of his government ; but which all of hem 
| - center, when traced to their e in one e ang undivided Ori» 
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ay ala a den Bae their thoughts were exalted: &þ 

the greatneſs of his ſubjects; their ſerucity ſaba and by the 
ſweetneſs and harmony of his numbers; and ſucceeding ge- 
nerations aſtoniſhed at the change which: this divine Pee had 


wrought upon. the characters of mankmd; fabled, that he had 
taught the woods to dance, the ſtreams to hang ſuſpended, 
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As the perſons bowever, to . this diſcourſe was is ady : 
dreſſed, were by no means qualified to purſue a detail of 
philof >phical. diſquiſtion, 2 their firſt Teachers compoſed 
Hymns or Mort ſonnets, i in which their meaning was couched 
under the veil of beautiful allegory, that their leſſons might 


en 0. and be Wa upon the me 


mory. 


” * i 2 My 
p 5 þ 1 oy 
9 # n 2 2 
; 5 8 7 . - 8 
en 8 . Vx: 
2 . z 4 = 25 * * 8 * 1 iy 7 
5 F; L : 7 * bo BY : 
4 : Os * i * * > 
- * - N I B 5 — 
6 » - , 
; k 3 8 1 : 
7 8 1 « 7 
2 N Pat ; F< ö 5 
8 & q Wy 
* — x. 
' - LS PRE py 5 
1 
* 


** 8 5 WS09P 1-85 ed 0 ͤ1’l edit Bog Doe jies 
= You vl, iy Lord; make no qi e: 
| pag that in all arts whatever, che/impleſt exhibitions and 
ſuch as are leaſt complicated or ornamented, are cor 
de fiſt. The NPO, th 
the firſt rude eſſay of Lyric” "CAC 
have aſeribed to Orpheus as its original Author, was it not 
chat we find this ſpecies of Poetry to have. been carried to 
: far greater perfection ſome ages before the birth of this Phi- 
loſopher, by a people bo came from that v very kingdom, 
in ns amend, the rudiments of Science*®, 1 need 
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1 1 e It will not perhaps he deemed exaggeration, hrs any 1 Wehe, 3 
who, conſiders this ſubjeRt, io ſay, that the Lyric compoſitions of the l- 
cred Writers contain all the beauties, of which this ſpecies of the Poetic 

155 Art is naturally lle reti, without any mixture "of the Faults, which, 
among other Authors, we find” to have ariſen from this Had 3ndul- 
bans 34auion, * In robe: of this — we we ned adduce only the 
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1 50 to the Suprem Being; « When ha om ft 
Y _— hr" . ond which. en did upon the E 


8 feple feared the Lord,” nn xiv. 3. A fi 
y the greateſt ſimplicity; . red pictureſqu 
t the happieſt and maſt ee epithet: \31tranſrions, ariſing From, 1 
0 ſubject, and conſiſtent with. the moſt perfect peri icuity; in one word, 

; invention retained. within proper limits, and never fatiguing, the x 


= | | 
| with a diſplay of too many odjefts at one time: theſe, which. conflt t 
: (as we mall mew afterwards) the ditinguihing b eauties of ß rt 


| of ' compoſition form the character of the Lyric productions 10, be met | 
2 with in the inſpired Writings, and of that. in particular which we have 
formerly. mentioned, —It begins wich a ſpirited and ſublime addreſs to * | 
Supreme Being in whom the Author, expreſſetþ. a.confidence, founded | 
upon the, deliverance, which had been wrought for | the Jewiſh 3. ation 3, «1 | 
** will fing ante the Lon p, for be hath triumphed gloriouſly ; the harſe | 
| ©. and. his rider hath he thrown. i into the ſea,” &c. Thus he continues 
bor a few verſes; and then breaks into as apaſtrophe ſo bold, and at he 
ſame. time animated with ſuch ſtrength of. colouring, and energy of ** 5 
preſſion, as myſt command agmiration : Thy richt hand, 0 ore, i is 
become g oriaus; thy richt hand hath. daſhed to pieces the enemy: 
© Thou ſenteſt forth thy wrath, which conſumed them 28 ſtubble. With. 
| s the. dlaſt of che the een were en together; the: flood | 
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fo a We ub ted m to A the imagination 
with the moſt fublime idea, and, as fa am words can reach it, ſuited to thi 

| ohjeft ; The enemy ſaid, I wilt purſue, 1 will overtake I wil divide 
h © the ſpoil : my luſt mall be ſatisfied upon them z Iwill draw my ſword, 
| 4% tay hand thall deftrdy them.” Hou noble is the tranfition in the verſe 
immediately following, from theſe to the'Gop of Ifracl{ « Thou did 
io upon them with thy, wind, the fea covered them; thou firetcheſt 
0 dur thy right hand, che earth ſwallowed them. Who is like unto 
b ſchee, OLonn?” &c. Exod. xv. — We have ſelected this addreſs in- 
particular upon the preſent occafion, not on account of its eminence com: 
pared with others, bit becauſe it is the firſt of the kind Me meet with; 
| How would the few ftrokes'of ſublime ription mentioned here have 
deen admired, had theſe been met with in ariy of tho writings of the An- 
cients! So eminent, I will venture to ſay, are the ſacred Writers above 
all others in that majeſtic ſimpficity; that avwfof and uniform grandeur of 
ſentiment ; that Pathos, often pointed like lightning, which penetrate 
the heart, and exalt the imagination, that to perſons either capable of diſ- 
 fikguithing theſe. beauties themſchves, or of feeling their influence when 
ms by others, perhaps a ſtronger argument could not be adduced - 
tion of theſe Authors, chan will ariſs_from' comparing their 
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fame topics, by the taoſt admired Authors. of wham ntiqu | 


in can boa 

* $hould the Author enjoy health and leiſure, he ay perhaps endeavour one . 

bi tay to Hen, that this ation has not e tures ont within mina- . 
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either hiſtorical, or wholly ideal and abſtracted, diverffy oa this 
branch of Poetic compaſition, and fuggeſt an apology 2 


= which, in any othbr ſpecies of i it, would te inexcuſable.” In the former | 
, caſe indogd {wi in the Odes of Pindar) where Hiſtory ſopplies the topic | 
in 


of whos in A modern Poet Sts cannot, 3 28 we < ſhall fee; 1 5 8 N80 | 
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me latter cafs, Ke objets; wholly abfiraed and immaterial, A to be 
ö exhibited with the Colouring of Imagination, this deficiency becomes un- 
avoidable; and 1 know not whether the Pox T fhould with it to be other- 
wile, bene! is - unJoubtedly 2 fault: but the dificulty often lies bon | 
fixing the charge. What may be obſcure, or even unintelligible to one 
man, to another may not only be clear, but remarkably beautiful.” hn 
Poetry, this is is che cafe Particular, whole beauty, in proportion to its ex- 
eellence, i is leſs univerſally diſcernible. We may however obſerve, that | 
when the digreſſions in the Ode become tedious, and ther whecion to the 
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which he deemed from its kmplicity to be beſt adapted to 
| the et and-charaers. * the inhabitants. „„ 


| nyc, account of the Origin of the Ode. It was ofi- 
ginally appropriated to the worſhip of Gov z F it was calcu- 
4 Tated (to. uſe the words of a learned Writer) by! its Hebrew 
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when this ariſerh from abſtracted thought, exhibited in the high colour- 
ing of imagination, the ee to ſolkee himſelf before he pro- 
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Without 4 e ! into > the error of choſe 4 ath 


—— Mythology, a als 1 broke of . 
imagination, it may, I think, be ſuppoſed that the Greek 
Poet, during his reſidence among the Egyptians, became 
acquainted with Lyric Poetry in its higheſt perfection, from 
moc els preſe rve by chat cultivated people; and, upon his 

turn to his native country, introduced that branch of it, 
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added 3 is SORE „ when hs: + desde. are-too "an the 
conſtruQtion perplexed, of the i images diſproportioned to the illuſtration of 
the objeR, the Poet may then be charged univerſally with obſcurity: but 
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- /*. Univerſal Hifory, vet p. 207, 1 FFC 


her 


at obe to a/flae of maturity. 


which thoſe may be preſumed to have left for i imitation in 
Egybts/ it is probable chat ingenious Foreigners (conſidered 


| In praiſe of the Supreme Beings: was originally i introd 


theme ; her tranſitions, though frequently entertaining and 
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to the ſervipe, of Gove: Among the examples of this kind, 


particularly as the Reformers, of mankind) would. e 
ſelect ſuch as were either moſt ſuitable to their. genius; or 
adapted to their purpoſes and thus the TMNOF, or Soog 


* 


As the Greek nations however. became more civilized, 4 

the Arts in their progreſs to perfection opened a variety of 
new aud inchanting ſpeculations, the fubjects of. the Id 
became proportionably diverſified, and the Lyric Moſe when 
employed! to celebrate the deeds of Heroes however re- 
bow ned, was no longer reſtrained, within the bounds 8 5 
at firſt were preſcribed 10. her; — ber ſtrains, became more 
various, her excurſions bolder and more remote from the 


beautiful, were yet often, extravagant; and obſcurity, the 
conſequence of exceſhve colouring and. perpetual variety, 
took place; of that clearueſs, with which objects -perh: | ; 
more- dle. esa 85 ed. were fi xccefliveh 
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been extremely looſe and andetermined ; the ſubje&ts wholly 
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Ar all, it nen be ſaid wich truth. chat though 
the Ode by che method above- mentioned, might have been 
better adapted to che purpoſe: of inſtruction, even when firſt 

| brought into Greece, chan would have Sw TR cafe if its 
Authors had met with h6 woe calculated for it imi imitation; 
yet in general the ſimpleſt ſpecies of Lyric Poetry was, no 
doubt, co-eval with the period at which men began to ac- 
| knowledge the exiſtence of a Being ſuperior to themſelves, 
and to worſhip Him in conſequence of having diſcovered 
their dependence. In the firſt effuſions however to:which 
this conviction gave riſe, the "ideas" muſt nereffarily have 


general, as the views of nature had ſuggeſted no ebnnected 
ſeries of obſervation : and chus the addreſs might have been 
_ pleaſing indeed, as expreſſive of natural ſenſations z wheteas, 
in this laſt caſe, it became at onet e b vehicle ro convey'the 
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_ deſign! with his Malter, is fad to have been the Prjcit of 
Ceres at Athens; near which-city he ſung his verſes, in 
Place which from him took the name of Muſsam! The fol. 
lowing little fragment, which 1s handed down tou as his, 
will ow us how a every Vriter of i imagination, 
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Like leaves on trees the race of men is wala," 
No. green in youth, now withering on the EY 
| Another race the following ſpridg ſupplies, | 55 


4 They: fall ſucceſſive, and ſucceſſive riſe ; - 9 
8⁰ generations in their courſe 80 — — Pops, 
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The 3 in general ſeem to have entertained a very : 
kigh opinion of his Genius and writings, as he is faid to 


have been the firſt perſon who compoſed : A regular Theogony, I 0 
and is likewiſe celebrated as the inventor of the N 3. 
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| His principle was, chat all things would finally reſolve. into 
the ſame materials of which | hey were originally compound- 
ed b, | Virgil aſſigns Nn a phe of Lian eminence 
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Malu, | fais ber all the circling wrong I e 


1 is by ons that n ho» was a native 
of Bzotia, brought mufic into Greece from Lydia, and in- 
vented that inſtrument (the Lyre) from which Lyric Poetry 
1 its name = Before, his time 1 had, no * 
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h Diogen, Laert. ub. pi - | 15 eum. vi. 
* It x may. y.not be amif hehe to" give the render fone Hs of the fire 
5 ture of the ancient Lyre, whoſe muſic i is faid to have produced foch won ; 
| derful © eckt. This inflrument was compoſed. of an hollow frame, over 
1 which”! \ = 7 were thrown, , probably i in tome fuck” manner 28 we 
ſee them + in an harp or a dulcimer. A. did not ſo mack reſemble th-: 
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| knowledge of this divine art, though * muſt believe that 
y were acquainted with it in ſome meaſure, as daneing 
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„0, as the neck of. W Einen; gives it alot 8 of which 
the Ancients, ſeem to. have been wholly ignorant. | The Muſician, Ape 
with a ſhort bow i in bis right hand, and a cones of ſmall thimbles upon 'E 
the fingers of his left ; with theſe he held one end of the firing, from, 
which an acute ſound was to be drawn, and then ſtruek it imwediately 
with the bow. In the other parts be ſwept over every firing alternately, 
and allowed en Heim i haye its AN add, © This praftice becanie 

unneceſſary afterwar« „ when the inſtrument was improved by the addition 1 

of new frings, to which the ſounds correſponded. Horace tells us, that | 
in his time the Iyre had ſeven ſtrings, and that it was much more muſical 4 

than i it t had been original. Addreſſing W bs Mercury, 1 Wl | 
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. my Lord, Was the charaſies © the ürſt . 
1 and ſuch were the ſubje&s upon which they-exer- 
eiſed i invention. We have ſeen,, i in the courſe of this ſhort 

detail, that theſe Authors attempted to civilize a barbarous 
| people, whoſe i imagination it was neceſſary to ſeize by every 
poſſible expedient ; ; and upon whom chaſtiſed compoſition 
would have probably loſt its effect, as its 
7 perceptible to the rude and illiterate. © | That they employed 
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this method principally to inſtru. their countfymen is 
more probable, when we remember that the rudiments of 
| learning were bronght from Egypt, a country in which 
Fable and Allegory remarkably predominated w. By con- 
verſing with chis people, it is natural to ſuppoſe, chat men 
of impetuous inaginations would imbibe theit manner, 
and would adopt that ſpecies of compoſition as the moſt 
| proper, which was at the ſame time agreeable to their own 
; inclination, and authoriſed as s expedient by the Weis of 
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come down to 4 dur tümes, render this truth as ; conſpicyqus 
35 the nature of the lobe will permit. A Theogony, or 
; ; of the proceſſion of fabulous Deities, was a theme 
on which Imagination might diſplay her inventive, power in 
its fulleſt extent. Accordingly Heſiod introduces his work 
h recounting : the genealogy of che Muſes, to whom be 
afligns an apartment and attendants near the ſummit of 
* ſnowy Olympus *.” Theſe Ladies, he tells us, fe 
r to pay him a viſit, and complimented, him wh a ſcoptgr 
4 5 of laurel, _m he was fee 
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ſpru ng the Fables of the' arg of the Giants, of the 'birth/and 
education of Jupiter, of the dethroning of Satärn, and ef 
the provinces aſſigned by the Supreme to the inferior Dei- 
ties ; all of which are ſubjects ſaid to hæye been partieulatly 
treated by Orpheus 7: The love of Fable became indeed 
fo remarkably prevalent in the earlieſt ages, that it is/how 
impoſſible in many i inſtances to diſtinguiſh real from appa- 
Sr in che hiſtory of theſe times, and to diſerimina 
the perſons who were uſeful members of; ſociety, from thoſe 
* wh 0 exilt only in the works'of's Poet, whoſe aim was pro- 
bega to excite Admiration.” Thus es of im- 
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Tee for this oc my Lord, I need only 
remind your Lordſhip of a truth which reflection hass no 
doubt, frequently ſuggeſted ;— that the rules of Criticiſm 


iz are originally drawn, not from the ſpeculative idea of per- 


fection in an art, but from che work of that Artiſt to whom 
either merit or accident- hath appropriated che moſt eſta» 
bliſhed character. From this poſition it obviouſly follows, 
that ſuch an art muſt arrive at once to its higheſt perfec- 
tion, as as the attempts of ſucceeding performers Are eſti · 
e not by their own. intrinſie Value or demerit, but by 
conformity to a dvindaed sgl is previouſſy ſet before 
them. It hath happened fortunately for the Republic of 
Letters, what dhe boo higher ſperies of Poetry are exempted 
from the bad conſequences which might have followed an 
exact nn 'of this: rule. An 1 and. i 
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: convince us, that it is not caleu 
d impere ptible : acceſions* ef the latter. We 
may obferve however i in the general, that as the opinions 


the bulk of mankind in ſpeculative matters are . 

che reſult of accident, rather than the conſequences of re- 
flection; ſo it becomes extremely difficult, if not impoſſi- 
ble, in ſome, inſtances to point out a deſect in an eſlabliſned 
del, wi hout incurring the cenſure of the multitude. 
Such; my Lord, is che nature of „man, and o trifling and 
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3} Reese as your Landl b has dnn ute the 
improved manners of an enlightened age, yon will co 


plate with Pleaſure an happier æra in the progreſſion of Sci- 
ence, when the Ode from being confined wholly to fititious 


Theology, was tranſpoſed to the cirele of Elegance and the 


Graces. Such is its appearance in the writings of . 


of Horace, and in the two fragment: of Sappho. 
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hich is addreſſed te young 3 riſhes alter- 
nately to be transformed into a mirror, 4 coat,” a ſtream, a 
| bracelet, and a pair of ſhoes, for che differgnt purpoſes which 
hOrecites :. This is meer ſport and wantonneſs ; and the 
Poet would probably have excuſed himſelf. for it, by alledg- 
ing, that he took no greater liberties in his own ſphere, than 
Is predeceſſors of the ſame profeſſion had done in another, 
His indolence and love of eaſe is often painted with great 
fimplicity and elegance n; and his writings abound with 
thoſe beautiful and unexpeRed turns, which are charaQeriſtic 
on . n of * oe . 
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d nal Genins, yer it is probable, es I formevly obſerved; that 

>; he took Lyrig-Povtey av he Found it; and, without attempt - 

„ing to correct impetſections, of which he might have been 1 

fe ſenſible,' made, on. the contrary, the fame uſe of this, which | 

nan ef addreſs will do bf the ble, f his peighbour, 

vy employing them to promote his own particular purpoſe | 

ewe may conclude "indeed, from the character of this Poet, 

= that he was not Stted to firike out new lights in the field of 

>, or to make conſiderable deviations: from the prac- 

. tice or his predeceſſors. He was, no doubt, of opinion 

t likewiſe, that his manner was authoriſed in ſome meaſure 

i] by we example of the Mitylenian Portels, whole | pieces are 

0 celebrated for ſoftneſs and delicacy * ; arid who derm. 
above all others, the art of ſeleing the happieſt circum- : 

: ſtances, which f ſhe placed 1 N in hs moſt Ariking points 
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